
Haiku & You Curriculum 
Developed by Warren C. Longmire

Course Title: 
Haiku And You

Grade Level: 
6 - 8

Subject:
English

Duration:
6 Weeks  | 2 Sessions per Week | 45 min sessions

Audience:
New Jersey students in grades 5 - 8 have little poetry experience.

Learning Goal:
Students will develop an understanding of imagery, mindful observation, audience, revision, word relationships, and word choice (for precision and economy) by creating and analyzing short-form poetry, progressing from crafting individual poetic lines to composing fully developed poems.  

Learning Standards (NJSLS Grade 5):
RL.CI.5.2.
Determine the [key details] theme of a literary text (e.g. [in a story, drama or poem] stories, plays or poetry) and explain how it is supported by key details; [to identify the theme and to] summarize the text.

RL.5.4.
Determine the meaning of words and phrases as they are used in a text, including figurative language such as metaphors and similes.]

RL.TS.5.[5]4.
Explain how a series of chapters, scenes, or stanzas fits together to provide the overall structure of a particular story, drama, or poem.

RL.MF.5.[7]6.
Analyze how visual and multimedia elements contribute to the meaning, tone, or beauty of a text (e.g., graphic novel, multimedia presentation of fiction, folktale, myth, poem).

RL.CT.5.[9]8.
Compare[,] and contrast [and reflect on (e.g. practical knowledge, historical/cultural context, and background knowledge) the treatment of] the authors’ approaches across two or more literary texts within the same genre or about the same or similar [themes and] topics. [(e.g., opposition of good and evil) and patterns of events (e.g., the quest) in stories, myths, and traditional literature from different cultures.] 
SL.AS.5.6.
Adapt speech to various contexts and tasks, using formal English when appropriate to the task and situation.

RL.PP.5.[6]5.
Describe how a narrator’s or speaker’s point of view influences how events are described and how that may influence the reader’s interpretation.

W.WP.5.4.
With guidance and support from peers and adults, develop and strengthen writing as needed by planning, revising, editing, rewriting, or trying a new approach.
A. Consider audience, purpose, and intent before writing.
B. Plan appropriately to use specialized, topic-specific language appropriate for the audience, purpose and subject matter.
C. Consider writing as a process, including self-evaluation, revision and editing.
D. With adult and peer feedback, and digital or print tools such as a dictionary, thesaurus, and/or spell checker, evaluate whether the writing achieved its goal and make changes in content or form as necessary. 
E. After initial drafting, expand, combine, and reduce sentences for meaning, audience, and style.
L.VI.6.4.
Demonstrate understanding of figurative language, word relationships, and nuances in word meanings. 
A. Interpret figures of speech (e.g., personification) in context. 
B. Use the relationship between particular words (e.g., cause/effect, part/whole, item/category) to better understand each of the words. 
C. Analyze the impact of a specific word choice on meaning and tone. 
D. Distinguish among the connotations (associations) of words with similar denotations (definitions) (e.g., stingy, scrimping, economical, unwasteful, thrifty).
W.WP.6.4.
With some guidance and support from peers and adults, develop and strengthen writing as needed by planning; flexibly making editing and revision choices; sustaining effort to fit composition needs and purposes; and attempting to address purpose and audience.



Course Overview:

Week 1: Intro to Haiku
Learning Goal: Understanding imagery and concrete language through haiku.
Activities:: Create 3 or more original haiku

Week 2: Intro to Senyru
Learning Goal: Understanding figurative, tone, humor, satire and personification through senryu
Activity: Create 3 or more original senryu

Week 3: Building a Haiku Series
Learning Goal: Understand how to use haiku and senyru to explore different perspectives of the same theme
Activity: Create 5 or more haiku/senryu on a specific theme

Week 4: Beyond Haiku: Working with Rhyme, Rhythm, and Repetition 
Learning Goal: Understanding the relationship, technique, and power of music in poetry
Activity: Create 2 or more poems exploring both rhyme and rhythm-centric forms

Week 5: Poetry as Performance
Learning Goal: Explores technique and practice of reading poems aloud
Activity: Read 2 or more poems using different vocal techniques

Week 6: Completing your Collection
Learning Goal: Explores a central concept using a variety of poetic forms
Activity: Create a titled manuscript of 5 or more poems and/or present a reading of 3 poems.

Expected Outcomes:

Students should, by the end of the class:
· Have written 10 - 20 haiku
· Have written 10 - 20 senryu
· Have written 2 - 5 poems of alternative forms
· Have read aloud 2 - 3 poems and / or completed a manuscript of 5 poems on a similar theme








Week 1: Introduction to Haiku

Essential Questions:
How do images and imagery make poems compelling? What are some ways we can create interesting images in poems? How do haikus allow for this kind of poetry?

Weekly Learning Objectives:
· Understands the use of imagery through concrete language, and sensory details
· Uses the mechanics of traditional and modern haiku to create three different haiku.

Session 1: Introduction to the Image and Imagery
Learning Objectives:
· Understand the purpose and structure of the class as a whole
· Uses the “framing” technique to identify images around them
· Recall the 5 types of sense (sight, touch, smell, hearing, taste) and sensory language related to each.
· Understand how emotional tones can be linked to sensory details.
· Creates 5 or more interesting images around them and from memory

	Keywords:
	image, concrete language, sensory detail, tone noun, adjective

Ice Breaker: A Place of Peace
1. Invite the class to think of a place where you feel the most peace.
2. Write it down that place.
3. Imagine one object in that place that catches your eye.
4. Write down that object.
5. Write down three words that describe that object.
6. Invite each to say your name, your age, the place you picked and the three words that describe the object.
7. Attempt to guess, along with the class, what that object is.

Lesson Outline:
1. Introduce Class: 
In this class, we will explore how you can use poetry to describe life, tell stories, speak about what is important to you, and connect with the world and others.

2. Introduce the Haiku Focus: 
We will do this primarily through haiku, a Japanese form of short poetry created over 300 years ago. Haiku is one of the most popular forms of poetry in existence. 

3. Introduce the Full Span of the Class: 
That said, we will be exploring many different kinds of poetic forms by the end of the course, including: 
· Senryu
· Ghazal
· Chants
· Raps
You will also learn about how to perform poetry in front of an audience.

4. Introduce Nick Virgilio and NVHA:
One of the most famous American haiku poets is Nick Virgilio, a poet, soldier, radio host, and dj born and raised in Camden. He wrote haiku about his experiences in war, his family, and of course his home right here in New Jersey. This workshop is being brought to you by an association and writing house made in his memory.

bass
picking bugs off the moonlit surface
the hook in my empty hand

Spring twilight:
The shadow of the lilac
Undulates in the wind

	A snowfall
	outside my window
	grandmother dead

5. Highlight the Goal of the Class
By the end of the class, you will learn to create a collection of poetry or a poetry performance on a theme of your choosing.
(Consider showing examples of collections of poems. The NVHA anthology of 2021 can be used as a base)

6. Highlight the Goal of the Day
Today, we will start with one of the most fundamental tools used in poetry: The image! 

In some ways, the best poetry does the same thing a camera can do; it captures the sights, textures, tastes, sounds, and smells of the world around us.

7. Introduce the Idea of the Image
We have already started thinking about how to describe an image. 

In our icebreaker, we explored some places and objects in our lives that bring us peace. What a wonderful feeling that is! 

When we write, we can use the specific details we can remember to recreate places, objects, and the feelings we feel there in the minds of other people. 

The better the details, the more powerful the feelings we can create!

8. Give an Example of a Good Image
I just realized I didn’t give my object of peace object.

My place of peace is (give your place of the piece) and my object is (describe your object in a generic, unspecific way i.e. the green plant). 
(Display or write that generic image)

Can someone tell me this object might make me feel at peace? (solicit, but don’t press)

Now, what if I said my object was (describe the same object in more detail ie an emerald blueberry bush with star-shaped leaves)
(Display or write down that specific image)

Why might THIS make me feel peace?

Why is this one stronger?

9. The Structure of an Image
Notice that when creating an image we need TWO THINGS. We need a noun, a word that names what a thing is, and, likely, one or more adjectives, words that describe the nouns’ details. 

(Highlight those pieces as you describe)

If I only have an adjective (cover the noun in one of the images) you DON’T have an image.

If you only have a noun (cover the adjective in one of the images) you MIGHT have an image, but it might not be that meaningful to the reader.

10. Highlight the Concrete over the Figurative
Also, notice we are not saying what our image looks LIKE or sounds LIKE. When working with an image, we focus on what it IS, not what it is like. This is an example of a concrete image.

(show examples of figurative language that would not be concrete images)

11. Sensory Details
In this example, I used the way an object looked to describe its image. I used words that showed its color, shape and type. 

I could also describe it using my other senses. 

I can also describe how a place sounds using words like (add some sound words here). 
What are some words other words I can use to describe the sound of a place?

I can also describe the touch and texture of an object. This can mean how an object feels in your hand, on your foot, against your leg or any other place it might touch. 
What are some ways you can describe your object of peace by touch?

When we pick vivid descriptions of what we experience through our senses, we are creating what writers call sensory detail. 

What are the two other ways we can describe a sensory detail? 
(taste, smell)

How would you describe your object using them?

12. Comparing Images
We can use images to create many different kinds of feelings. When we pick sensory details that suggest a specific feeling, we call that feeling the image’s tone.

Let’s compare some images for a different tone to see which ones work best.
(Write down or reveal a list of images that should describe a feeling of powerfulness, some generic, some specific, some incomplete)

All of these images are meant to describe places that make us feel powerful (The loud cracking bat, the piercing stare, the sassy hair toss, the sharp white lighting)

Which items here are not images at all?

Which items here are strong images?

Which items are not as strong? How can we make them stronger?

Class Activity:
1. Setup the Framing Excercise
Amazing work! Believe it or not, you can find incredible, powerful images everywhere around you and anywhere you look! It is a writer’s job to focus enough to notice the images around them and use their powers of detail to make them pop and shine!

Let’s use some of these techniques to find interesting images around us right now!
Your task for the rest of this class will be to find powerful images around you right now and here.

2. Introduce the Framing Excercise
- First, pick a feeling you want to tone. (Peace, Playful, Tense, Lonely, Adventurous)
- Hold up your fingers and create a frame to look through. 
- Pretending you are taking a picture with a camera, scan your frame around the room until it contains an image that speaks to your feeling.
- Use nouns and adjectives to describe how that image looks, feels, sounds, smells or tastes like.
- Describe the image using at least two senses.

(Do an example for the class. Get a volunteer to find an example in the room)

Find at least 2 different images that embody your tone. Feel free to move around to find the image. Stay focused on objects you can see with your own eyes through your frame.

(Allow 10 minutes for students to find and write down their images.)

(Gather students at the end of class to volunteer their tone and some of the images they found)


3. Next Lesson
For our next session, we will be using your newfound powers of image writing to create your first haikus.

4. Optional Take-Home Task
Do the framing exercise in your home and bring back 3 images built around a new tone.



Session 2: Introduction to the Haiku
Learning Objectives:
· Understand the relationship between image, haiku, and poetry
· Recalls the structure of traditional and modern haiku
· Constructs a haiku line and understands the relationship between lines of a haiku
· Understands the importance of brevity, tone, and contrast in creating haiku
· Creates 3 or more haiku of both traditional and modern style

	Keywords:
	poem, line, line break, poetry form, haiku, syllables, brevity, tone (wistful), contrast

Ice Breaker: Mixing Tones
1. Welcome everyone back.
2. Ask if anyone has a tone and images around that tone that they found since the last class.
3. Invite members to create images of the same object using a different/opposite tone.
4. Reveal an object for the class, ideally one with many different types of sensory details.
5. Ask students to describe using different tones (what does a happy orange look like. What would a scary orange smell like?)
6. Encourage fun absurd and imaginative answers.

Lesson Outline:
1. Review of Last Session
In our last session, we looked at how writers use images to create powerful feelings inside of the minds of their readers.

Can anyone remember the two things when we create an image?
(a noun, the thing, and adjectives to describe them)

We talked a lot about sensory details in our last session. What is sensory detail? 
(specific details about what a place or object looks, feels, sounds, smells or tastes like?

What are some sensory words that describe how a place feels/looks/tastes?

What is the difference between concrete images and figurative images?
(concrete images are direct. They describe what a thing IS. Figurative images are indirect. They describe what a thing is LIKE.)

2. Introduce the Poem
One image alone can be very powerful. 

But by putting together different types of images, you can make more complex, interesting, and powerful feelings in your readers. Then you are starting to create poems.

Poems are collections of lines of words that use techniques like image (and many more like rhythm, metaphor, rhyme, music and storytelling to) create powerful emotions inside others. Poems can be read on paper, drawn on pieces of art, sewed into clothing, spoken out loud, or used along with music to create songs, chants, rap lyrics, and more.

You see, hear and make poetry every time you hear a song, recite an interesting line from a movie, read a phrase that makes you think, or put on a shirt with an interesting message. Poetry gives words power.

3. Show an Example of a Poem
(Display a limerick or other poem of that type. Go for something simple, funny, and easy to understand)

	There once was a student named Lee,
Who got stuck up a very tall tree.
He reached for a snack,
But slipped on his pack,
Now he dangles and yells, “Rescue me!”
		
There are many different types of poems. This one is called a limerick. 
(Ask if someone can read it out loud)

As with all poems, this one is broken into five lines.

4. Introduction to the Line
A line is a short, unbroken sequence of words. 
A line may or may not contain an entire sentence. We end a line, we call that a line break.
(point out some lines and discuss the effect of the line breaks)

5. Introduction to Poetry Forms
Styles of poetry are like dance styles of dance and music. There are many different kinds and each has its own rules, histories tones, and stories.

Limericks is a style of poetry from Ireland that was created in the 1700s. Limericks always rhyme in a particular way, have the same number of lines to them, and are almost always funny. 

Every country has its own poetry forms that serve their own purpose.
Poems can be as small as one word or as long as an entire book.

In this class, we will be exploring shorter forms of poetry. Starting with the haiku.

6. The History of Haiku
Haiku is one of the shortest and oldest poetic forms. It is a Japanese type of poetry that is nearly 300 years old.

Haiku is deeply connected with Japanese philosophies of mindfulness and connection to the seasons. Samurai warriors and royals were trained in haiku writing, as were monks and scholars. 

Haiku was a deep part of music and social gatherings (Rengas) Ancient Japanese also engaged in haiku contests (kuawase) similar to rap battles of today, where poets traded haiku one-on-one to see who could come up with the best poems.

Haiku is also one of the simplest forms of poetry. We will learn two forms of haiku today, classical and modern.

7. Classical Haiku Structure
Classical haiku has 3 lines, each with a specific number of syllables per line.

Does anyone know what a syllable is?
(A syllable is a natural break in a word of sound within a word.) 
(Display or write through 2 or 3 examples of the breakdown of a word into its syllables.)

Haiku takes the form of five syllables in the first line, seven in the second, and five in the last (5-7-5)

Haiku does not rhyme and typically only uses concrete images. They do not use figurative images.

Haiku tend to deal with nature and have a wistful, detached tone. 

		(Some examples of haiku)

8. Haiku and The Image
Let’s look at this classic haiku

The first cold shower
Even the monkey seems to want
A little coat of straw.
· Bashó (1644 - 1694)

Notice that each line contains an image, an action, or both.
What is the image/action in the first line?
What is the image/action in the second line?
	What is the image/action in the last?
What is the effect of the small story of this poem? Why was this image captured?

      				winter afternoon
I hear the dry leaves blowing
against the window
· Bruce Ross (2005)
	
Notice that each line contains an image, an action, or both.
What is the image/action in the first line?
What is the image/action in the second line?
	What is the image/action in the last?
What is the effect of the small story of this poem? Why was this image captured?
	
	rain shower ends—
     waterdrops scatter light on
     the red clay road
· Lenard D. Moore (199x)
	
Notice that this haiku is not strictly 5-7-5.
What is the image/action in the first line?
What is the image/action in the second line?
	What is the image/action in the last?
What is the effect of the small story of this poem? Why was this image captured?
	
9. Tips for Classical Haiku
        		Brevity
Note that the images are powerful but simple.
This is known as brevity in poetry writing.
Haiku are known for telling a lot in a little bit of space.

Tone
	Haiku tend to be wistful and distant in tone

Contrast
	Haiku often create power through big jumps in size, weight, and scope.
	This is called contrast.
	Note progression:
		shower - monkey - straw | very big to very small
		child - hand - tail | small to much smaller
		shower - waterdrops - clay road | big to small to medium

Time / Cause and Effect
	Lines of a haiku often proceed forward in time. 
	
10. Modern Haiku
More modern haiku do not follow the form of 5-7-5. 
They are simply seen as poems that can be said in one breath.
(read and discuss each)

springtime dawn:
my father moves about
the old house.
· Nick Virgilio (196x)

What does this poem say about Nick’s father?
What kind of scene is this to you?
What would happen if this poem were set in the winter or the summer? How does that change the meaning?


           	      soft rain—
the baby’s cheeks
against my own
· Penny Harter (2013)

What is the effect of calling the rain soft?
Does the meaning of soft rain change through the poem?
summer rain
	 breathing in
	 the earth's smell
-Oshadha Perera
Who is speaking in this poem?
What images come into your mind when you think of the “earth’s smell”?

11. How to Write a Haiku
a. Start with an image, a place, or an event.
b. Use mindfulness to calm down and focus on the image.
c. Hone down your starting image in its smallest form. Use brevity.
d. Consider an action that is or can be taken by or within the image
e. Consider how that action changes the scene in big or small ways.
f. Use the specific sensory details to build on the tone, meaning, contrast, and power.

Learning Activity:
1. Setup the Haiku Walk
Haiku’s connection to nature often leads to them being written when walking through nature or in quiet reflection.

In this exercise, we will take a walk (indoors or outdoors) and observe our surroundings again to create haiku poems.

2. Introduce the Haiku Walk
- Find an image using the framing technique as a start.
- Use the steps mentioned above to write a haiku.
- Write 3 more or more ( and at least one in the classic style)

If you are not able to find a good starting image, consider making a haiku about:
· The Moon
· A family pet
· Springtime
· Your place of peace
· The morning

(Allow 10 minutes for students to find and write down their images.)

(Gather students at the end of class to volunteer their haiku)

3. Next Lesson
For our next session, we will introduce a variation on haiku that allows more flexibility, the Senyru.

4. Optional Take-Home Task
Write 3 or more haiku of any style at home.


Week 2: Introduction to Senyru

Essential Question:
What is the difference between writing about nature and writing about people? How are feelings, events, and points of view communicated in poetry? How does Senryu allow for humor and satire?

Weekly Learning Objectives:
· Understands the use of tone, satire & figurative language through the study of Senryu.
· Creates a series of 5 - 10 haiku or senryu.

Session 1: Senyru and Writing about Relationships
Learning Objectives:
· Understands the differences between haiku and senryu
· Uses images to talk about the relationships between people
· Can recognize how Senryu uses humor and irony
· Uses wordplay and puns in creating poems
· Can create 2-5 Senryu using these techniques

	Keywords:
	senryu, emotional tone, wordplay, pun, irony

Ice Breaker: People Portraits
1. Welcome everyone back.
2. Ask if anyone created some new haikus over the weekend.
3. Ask each person, to write down the name of a person that is important to them.
4. Write each of the following:
a. If that person was a type of building, what type of building would they be?
b. If that person was a type of noise, what sound would they be?
c. If that person was an article of clothing, what type of clothing would they be? What kind of fabric would they be made of?
5. Invite students to volunteer their answers.

Lesson Outline:
1. Review of Last Session
In our last session, we looked at our first short poetry form, the haiku.

What are the two different forms of haiku we discussed?
(classic and modern)

How many lines does a haiku have?
(3)

What is the structure of a classic haiku?
(5-7-5)

What is another word for a modern haiku?
(one breath poem)

What are some attributes common to all kinds of haiku?
(Doesn’t rhyme. Mostly about nature. Uses images. distance, wistful tone. Uses brevity. Uses contrast.)

2. Introducing Senryu
There is another Japanese form, just as old, that is very similar to haiku but different in some key ways. 

Listen to these 3 poems:

Snoring wife—
he listens, amazed,
that such a sound exists.
· Kobayashi Issa (1763)

 	magic woman
lifts her arms…the moon drips down
her shoulders
· Sonia Sanchez (1978)

divorce papers
 his signature
 in black sharpie
· Talia Ghose - Grade 7

splitting up—
the hairdresser takes
half off
· Carolyn Hall (2006)


3. Exploring Senryu
What are some ways these poems are the same as haiku?
(similar length. Still full of images. Tone is somewhat distance still)

What are some ways these poems are different than haiku?
(focused on people. Funny. Use puns and wordplay. Talk about real life. Have a specific point of view and character)

4. Defining Senryu
All of those poems are in short form called Senyru. Senyru are just as old as haiku and have a similar length and structure.

The big differences between haiku and senryu include:
1. Tend to be about people and real-life situations instead of nature.
2. The tone is more emotional.
3. Often, senyru are intentionally funny.
4. Senyru often use puns and wordplay.

Let’s explore some of these attributes.

5. Writing about Emotions And People
Haiku distance tone keeps them from digging into more complex, everyday emotions and situations. Senryu often deals with themes like
· Aging
· Friendships
· Life transitions
· Breakups
· Relationship issues
· Family conflicts
		
		Consider this Senryu:
midnight phone call—
the sound of a plane
in the distance
· Alexis Rotella

What is the emotional tone of this haiku?
What do you think the phone call was about?
What do you think the relationship is between the speaker and the person on the plane?

summer dusk—
the boys’ basketball hits 
the garage door.

What is the emotional tone of this haiku?
Who do you think is throwing the ball? Why?

6. Starting an Emotion Based Senyru
Take 5 mins to think of a situation that is full of emotion in your life. Is the situation happy, sad, proud, guilty, hopeful or another type of feeling?
		
		Write it down. Don’t worry about making it into a poem yet.

7. Writing about Ironic Senyru
Senryu are also known for being funny.
This funniness often arrives from an unusual or unexpected situation the Senryu describes. When a poem describes an action that is the opposite of what you expect, it is said to be using irony.


   		first day of spring— 
my winter coat 
is in the wash.
· Joshua Gage

		fasting again— 
even the dog’s kibble
looks tasty.
· Deborah P. Kolodji
		
		How are these Senryu ironic?

		Irony is not always funny. Notice the following Senryu:

graduation day—
my baby cries
in his cap and gown
· Bruce Ross
		
		How are these Senryu ironic?
		
8. Starting an Ironic Senyru
Take 5 mins to think of an ironic situation in your life. 

What did you (or someone else) expect to happen? What happened instead? Was the outcome funny at the time? Is it funny now?
		
		Write it down. Don’t worry about making it into a poem yet.

9. Using Wordplay in Senyru
Senyru also creates funny moments by playing on the double meanings of words.

new leaf—
the librarian moves me
to the fiction section
· Michael Dylan Welch
		
What word is being “played” here?
What are the two different meanings of that word?

 		family reunion— 
she has another bun
in the oven
· Roberta Beary

What word is being “played” here?
What are the two different meanings of that word?

blind date— 
he wasn’t expecting
the white cane.
· Alexia Rotella

What word is being “played” here?
What are the two different meanings of that word?
	
10. Starting an Wordplay Senyru
Take 5 mins to think of some words that have multiple meanings. What funny situation might both meanings of that word apply to?


Learning Activity:
1. Setup Senyru Writing Excercise
- Review the base information you wrote down previously.
- Write 3 - 5 Senryu that use one or more of the following:
 	- emotional situations
	- family and people
	- irony
	- wordplay

2. Next Lesson
For our next session, we will introduce one difference between haiku and senryu, the use of figurative language

3. Take Home Task
Write 3 or more senryu of any style at home.








Session 2: Working with Figurative Language
Learning Objectives:
· Understands the difference between concrete language and figurative language
· Recognizes figurative language within a senryu
· Understands how symbolism can be used within Senyru
· Recognizes personification within a senryu
· Can create 2 - 5 Senryu 

	Keywords:
symbolism, comparison, personification

Ice Breaker: Figurative Associations
1. Welcome everyone back.
2. Ask if anyone created some new Senryu over the weekend.
3. Present a box of simple nouns (tree, car, boat, coin, etc)
4. Pick two nouns from the box and show them to the class
5. Invite students to say how one noun is like the other (sun + coin = the sun is a golden coin)


Lesson Outline:
1. Review of Last Session
In our last session, we looked at how poets use Senyru to talk about relationships, play with words, and explain ironic situations.

2. Introducing figurative language.
hospital visit—
the smell of my childhood
still in the halls
· Anonymous

Does childhood have a smell?
What does the poet mean here?
What might that smell be?	

Under moon shadows
A tall boy flashes knife and
Slices star-bright ice.
· Etheridge Knight
		
		Does the boy actually slice stars?
		What does star-bright ice mean?
	    


		fast-running river
wave upon wave of questions
silence answers them.
· Sonia Sanchez

		Are their literal questions in the water?
		What does the second line mean?
		What is answering the questions in the third line?

3. Defining Figurative Language
One of the important features of haiku was their use of concrete language. Images in a haiku were always very simple, specific, and exactly what they described. They are literal.

In senryu, we can use more figurative language, or language that describes what a thing is by comparing it to something else. 

Figurative language allows us to be more creative in how we describe images. Let’s look at some ways that can happen.

4. Using Symbolism in Senryu
One powerful way to use figurative language is to use an image as a symbol for another feeling, object, person or situation. This is called symbolism. 

You might have seen this in haiku as well, but in Senryu we can make these symbols more charged.

a million pieces
of her broken heart—
jigsaw puzzle
· Shirley Candy

Do you think the jigsaw puzzle is actually present in the scene of the poem?
Why was a jigsaw puzzle used? What does it represent?

new puppy—
our home fills up
with wagging tails
· Anonymous

		What does the wagging tails symbolize in this senyru?

morning sun—
a new page turns
in my story
· Anonymous

		What does the sun represent in this senyru?
		Why is the page and story a part of this poem?

5.	Playing with Symbols
For each of these actions, what is a good concrete symbol of that action?
· Growth
· Patience
· Strength
· Transformation
· Forgiveness

5. Using Personification in Senryu
		Sometimes, it is powerful to describe something that is not alive as if it were.
		Here are some examples:
· The sun smiled down on us.
· Time crawled through the day
· The city never sleeps
· The waves hugged the shore

These are all examples of personification. This technique is also used extensively in haiku and senryu. Here are some examples:

fast-running river
wave upon wave of questions
silence answers them.
· Sonia Sanchez

summer rain
 breathing in
 the earth's smell
· Oshadha Perera

lonely house—
the creaking gate
opens itself
· Susan Antolin

6. Playing With Personification
For each of these objects, what is a way we can personify its actions?
· A Tree
· A Subway Train
· A Clock
· A Skyscrapper
· A Doorway


Learning Activity:
1. Setup Figurative Language Writing Excercise
- Provide a written list of actions to be made into symbols and objects that can be personified
- Ask students to pick 2 from each list and create symbols / personification from them
- Write 3 - 5 senryu that uses this base information and other techniques we have learned.

2. Next Lesson
For our next session, we explore how to take all of our varying techniques together to create a collection of poem series.

3. Take Home Task
Write 3 or more senryu that use figurative language.

	    


Week 3: Building a Haiku Series

Essential Question:
How can we create stories, multiple characters, and more complex ideas in poems?

Learning Objectives:
· Understand the use of theme across several poems
· Creates a sequence of poems mixing 3 or more forms on one theme.

Session 1: Haiku Series and Working within a Theme
Learning Objectives:
· Understands how themes can be explored using different perspectives
· Understands how themes can be explored using different tones
· Builds a sequence of 3-5 haiku around a specific theme

	Keywords:
	perspective, theme, poem sequence

Introduction:

Learning Activity:

Materials:

	Assessment:


Session 2: Haiku Series and Telling Stories
	Learning Objectives:
· Understands how themes can be explored using different characters
· Understands how themes can be explored using time and storytelling
· Builds a sequence of 3-5 haiku around sequence of events or story

	Keywords:
	character, storytelling, narrative, passage of time

	Introduction:

	Learning Activity:

	Materials:

	Assessment:








Week 4: Beyond Haiku: Working with Rhyme and Repetition

Essential Question:
Is there more to poems then what they say and mean? How can music be created inside of a poem? How can music make a poem's meaning more powerful?

Learning Objectives:
· Understand the use of music in poetry through perfect and slant rhyme, alteration, and assonance. 
· Creates a poem in one or more of the following rhyme forms: ghazal, triolet, and rap
· Understands the effects of repetition in a poem
· Creates a poem in one or more of the following repetitive forms: rondelet, lai, chant

Session 1: Rhyme Forms
	Learning Objectives:
· Understands the ghazal, triolet and rap as a poetic form
· Recognizes the difference between slant rhyme, perfect rhyme, alteration and assounance
· Recognizes the use of rhyme to create musicality, structure and harmony
· Writes a ghazal, triolet or rap on a new or previously selected theme

	Keywords:
	Ghazal, triolet, rap, rhyme, musicality, structure, harmony

	Introduction:

	Learning Activity:

	Materials:

	Assessment:

Session 2: Repetition Forms
	Learning Objectives:
· Understands the rondelet, lai, chant as a poetic form
· Understands how refrains and word repetition create intensity, contrast and emphasis
· Writes arondelet, lai, or chant on a new or previously selected theme

	Keywords:
	Ghazal, triolet, rap, rhyme, musicality, structure, intensity, contrast, emphasis

	Introduction:

	Learning Activity:

	Materials:

	Assessment:





Week 5: Poetry as Performance

Essential Question:
How can we use different types of poems and poetic techniques to explore an idea fully?

Learning Objectives:
· Understands techniques in reading a short poem, including pace, volume, annunciation, emphasis, silence, eye contact
· Understands how different types of poems can create different effects on a theme.
· Creates a sequence of poems mixing 3 or more forms on one theme.

Session 1: Volume, Pace and Silence In Poetry Reading
	Learning Objectives:
· Understands how haikus are read aloud
· Understands how pace can convey meaning in public poetry reading
· Understands how volume and silence can convey meaning works in public poetry reading
· Can pick and read a haiku outloud using silence, volume and pace purposefully

	Keywords:
	performance, poetry reading, pace, volume, silence

	Introduction:

	Learning Activity:

	Materials:

	Assessment:

Session 2: Emphasis and Eye Contact  in Poetry Reading
Learning Objectives:
· Understands the meaning and use of annunciation in public poetry reading
· Understands how emphasis can be used to convey meaning in public poetry reading
· Understand how eye contact and posture can convey meaning in a public poetry reading
· Can pick and read a longer form poem outloud using annunciation, emphasis and eye contact

	Keywords:
	annunciation, emphasis, eye contact, posture

	Introduction:

	Learning Activity:

	Materials:

	Assessment:


Week 5: Completing Your Collection
____________________________________________________________
Essential Question:
What kind of poetic statement do you want to create? What kinds of poetic techniques are most interesting to you?

Learning Objectives:
· Create a manuscript of 5 or more poems, including a title and a reading of 3 poems.

Session 1: Creating Your Collection
Learning Objectives:
· Understands the power of order and sequence when creating a collection of poetry
· Can pick a theme, event, story or person to write poem towards
· Can write at 2-3 haiku around chosen focus
· Can write 1 - 2 longer form poems around chosen theme


Keywords:
	manuscript, poetry collection, theme
	
Introduction:

	Learning Activity:

	Materials:

	Assessment:

Session 2: Presenting Your Collection
Learning Objectives:
· Can complete a poetry collection
· Can read from a collection of poems
	
	Introduction:

	Learning Activity:

	Materials:

	Assessment:












